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Abstract 
 The objective of this paper is to describe the origin, development, and procession of the Dhukutan 
traditional rite. We find that that, first, the practice of the Dhukutan traditional rite is driven by 
folklore about Narotama (a follower Airlangga), who is best known as Kyai Menggung. Second, 
the rite is conducted every Kliwon Tuesday at wuku Dhukut time, which is believed to be the day 
of Kyai Menggung’s wedding with Nyi Rasa Putih. In the past, the rite was conducted simply; 
greater variety of practice is found presently. Third, the procession of the rite is always opened 
with mental and physical preparation, as well as preparation of the offerings. This is followed by 
the collection of two trays (pincuk) of offerings, predominantly made of corn, to the kaling’s 
house or the modin to be given a prayer. The offerings are then left at the Modin’s house until the 
following morning. People stay up all night in an activity known as begadang. The morning of 
the Kliwon Tuesday, people from two villages—Nglurah Lor and Nglurah Kidul—parade their 
own offerings to Menggung Temple (Pundhen) through different gates. The offerings are carried 
by the adult men considered the strongest in their villages. After the offerings are given wishes 
and prayers, they are combined in a pincuk that is carried around the temple three times. On the 
fourth lap, the remaining offerings and pincuk are used as weapons by the two strongest men from 
each village. This session is the peak of the rite, when they throw offerings at each other. This is 
also followed by people of those two padhukuhan. The battle is the peak of the Dhukutan 
traditional rite and a symbol of the battle that once occurred between Kyai Menggung and Nyi 
Rasa Putih. The procession ends with entertainment, namely a night-long shadow puppet show. 
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Introduction 

One traditional culture still maintained in the valleys of Mount Lawu, Tawangmangu, 

Karanganyar Regency, is Dhukutan. Basically, this traditional rite is a village cleaning (bersih desa) 

rite, involving villagers of two padhukuhan (hamlets) in the Menggung Temple area throwing 

offerings (sesaji) at each other as the activity’s climax. The ritual is conducted based on a folk tale 

about the seizure of power in that area. This ritual fighting is celebrated routinely, once every 7 

lapans (7 x 35 days), on a Kliwon Tuesday, Wuku Dhukut. This Dhukutan ceremony has yet to be 

widely spread, and thus has remained relatively unknown—even to the people of Karanganyar 

Regency. Meanwhile, the propagation of knowledge regarding Dhukutan is one prospective manner 

in which the tourism potential of Tawangmangu, both natural and cultural, can be developed. 

A study on the traditional Dhukutan rite, including its unique holistics characteristics, that 

focuses on its background, symbolic meaning, and function has not yet been conducted. As such, it is 

important to examine Dhukutan, particularly its ritual aspects and effects on the societies which 

practice it. This current study focuses on: (1) the background and progress of Dhukutan, which is still 

practiced by the people of Nglurah Village, Tawangmangu? (2) the process of Dhukutan as practiced 
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as a massive village cleaning ceremony, including all members of two padhukuhan and involving 

throwing offerings at others and mutual forgiveness, and (3) the meaning and function of Dhukutan 

among the local populace, particularly the younger generation. 

 
Method 

This study is based on ethnographic research conducted in Nglurah, Tawangmangu, 

Karanganyar, a village located approximately 18 km east of Surakarta. This location was selected 

because the chain of tradition Dhukutan ceremony was held in the village area which includes, 

houses and temples Menggung Village Chief. The Tawangmangu area is a natural tourist region 

known as a producer of vegetables and fruits such as carrots, tomatoes, potatoes, cabbage, oranges, 

and bananas. 

The data for this study are sourced from events, informants, documents, and cultural objects. 

This includes the process of the Dhukutan ceremony, including its preparation, execution, and 

entertainment. For this research, informants were the practicitioners of the ceremony, including 

prayer readers, offering-makers, padhukuhan rooster (male selection), village elders, and other 

participants in the ceremony. Secondary data sources included handwritten documents regarding 

folklore, as well as photographs of the Dhukutan ceremony. Further data sources included the 

offerings, regional heirlooms and Menggung Temple. 

The sampling technique applied was purposive sampling and slow-ball sampling. Data 

collection techniques applied to capture complete and accurate data with were in-depth interviews, 

direct observation, and textual analysis. Obtaining valid data was completed through the 

triangulation method, peer-debriefing, and rechecking. Data analysis used interactive analytical 

models. 
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Results and Discussion 
Background and Development of Dhukutan Ceremony 

The Dhukutan ceremony is motivated by the presence of a folk tale; the ceremony’s practice 

replicates the events in said folk tale. The description, according to the local myth, is as follows: 

Airlangga left Nglurah Village for Sukuh and returned to Kediri along with his 

adherents, except Narotama and some of his subordinates. After Airlangga’s departure, 

Narotama and his subordinates resided in Nglurah; Narotama was then renamed Kyai 

Menggung. Kyai Menggung lived very modestly. The clothing he wore was made of 

bark and he ate corn rice because they could only plant corn there. This plant became 

the staple food of the people in Nglurah Village, and it continues to play a very 

important role in preparing sesaji (ritual offering) for the Dhukutan ceremony. 

It was told that, at that time, in Nglurah Village there was a woman named Nyi 

Rasa Putih. She was known as annoying and bothersome, unlike Kyai Menggung who 

was kind, decorous, wise, and prestigious. As such, the two often disputed and fought to 

maintain their own authorities. However, the dispute ended peacefully after they were 

married. The marriage between Kyai Menggung and Nyi Rasa Putih occurred on Wuku 

Dhukut, a Tuesday Kliwon. This is the reason why Dhukutan is held on that day.  

In Dhukutan rite, there is a ceremony called tawuran (fighting), which 

symbolizes the hostility between Kyai Menggung and Nyi Rasa Putih and its peaceful 

end . 

 
The development of Dhukutan Rite 

The first occurrence of the Dhukutan cleaning rite can be dated based on Kyai Menggung 

(Narotama)’s life span. Narotama is said to have been an adherent of Airlangga who escaped from 

King Wurawari’s attack, indicating that the runaway occurred in circa 1016 AD. If Narotama was 20 

years old when he fled and died at the age of 100, the Dhukutan ceremony began in the 12th century, 

approximately 900 years ago. It is not a short period of time for a traditional ceremony.  

In this very long period of time, there have been changes to the form of the ceremony. In the 

past, according to the local elders, the Dhukutan ceremony was more modest than today. In the 50s, 

the ritual offering consisted only of corn rice and gudhangan, plus side dishes and a mixture of 

traditional snacks (jajan pasar). Since the 1990s, the beverage Fanta has been included. The 

ceremony’s procession has also changed; the tawuran event, which formerly involved throwing 

stones, now involves participants throwing ritual offerings at each other. In addition, formerly the 
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prayers (a kind of mantra) were read in Javanese, but now they Islamic prayers taken from the 

Quran. The term Kyai (‘Islamic teacher’) is now used for Narotama. 

 

Dhukutan Ceremonial Procession 

The Dhukutan ceremonial procession can be divided into three parts: (1) preparation, (2) 

implementation, and (3) entertainment. 

 
Preparation  

There are two types of preparation which must be completed before the ritual: preparation 

of the offering, and preparation of the person. In preparing the ritual offering, the primary ingredient 

is corn and other crops. The ritual offering preparation is usually conducted two days before the day 

of the ceremony. In preparing said offering, the local people must comply with existing rules to 

prevent undesirable incidents from occurring. 

Some of the ritual offering preparation is done by all members of society, while some 

preparation is handled by the kaling head. A ritual offering must be made by each family and placed 

in two enceks, square containers designed specifically for the ritual offering and made of woven 

bamboo reinforced by banana-leaf midribs—said midrib should be intact and come from a typical 

banana variety (not pisang mas).  

Three types of ritual offering are prepared by the elders or kaling head: one for the 

dhanyang, one for the temple, and one for family. The first is a ritual offering dedicated to Kyai 

Menggung and Nyi Rasa Putih, considered the dhanyang ‘village patron’. This ritual offering 

contains tumpeng jagung (a ceremonial dish of conical corn rice), side dishes, jajan pasar, and 

beverages (jars of water, coconut water, and Fanta). In addition, there are some pieces of iket cloth 

and dress believed to have come from the palace. This ritual offering is put in small temple, or tinon, 

and is released five days after the rite. The second offering is brought by all participants to 

Menggung Temple when the rite begins. This second offering contains the same elements as the first, 

as well as rokok klobot (‘corn leaf-wrapped cigarette’), fireplace, incense, and “three-kind” telon 

flower. The third is the one prepared by all people during the rite. Each member of society brings 

two enceks; the first contains tumpeng jagung as well as its side dishes, and the second contains jajan 

pasar. 

Before the ceremonial activity, all members of society prepare themselves either physically 

or spiritually. Spiritual preparation emphasizes on spiritual cleanliness, whereas physical preparation 

is cleanliness of the body and all things directly related to the ritual. It is conducted through ‘big 
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bathing’ (mandi besar) for both women and men. This preparation is meant to ensure the successful 

implementation of rite, and to avoid any disasters from the dhanyang’s curse. 

 
Implementation 

After the ritual offering and other preparations have been completed, the ritual is 

implemented. The first ritual is implemented by bringing the ritual offering to the kaling’s house a 

day before the ritual. The ritual offering are submitted by individuals and families in two enceks. If, 

on their way to the collection site, something unexpected occurs—for example, the ritual offering 

falls to the ground—it may not be reclaimed because the villagers believe that said offering has been 

requested by the dhanyang. 

This prayers for the ritual offering is led by the village elders and the kaling. It is conducted 

after all offerings have been collected. The prayers are usually followed by all residents, both male 

and female. After prayers, the offering dedicated to the dhanyang is put into small temple (or tinon). 

The offering is stored there and released five days later. At night, the kendurian event is held 

together, followed with lek-lekan, in which residents stay awake and talking to each other throughout 

the night to guard the ritual offerings at the kaling’s house. 

In the morning, on the Tuesday Kliwon of Wuku Dhukut, all people assemble at the leader or 

kaling head’s house. Before conducting the ritual, some of the collected offerings are distributed as a 

symbol of togetherness. After 07:00 a.m. the dhanyang dedication ritual is prepared while awaiting 

the kaling head. After preparations are complete, the ritual offerings are brought from the villagers’ 

homes to the pundhen (ancestral graveyard). Along the way, all of villagers yell “Hurrah!” The ritual 

offerings are carried by male adults.  

There are two villages with ritual offering processions: Nglurah Lor and Nglurah Kidul, 

both of which enter the pundhen from two different gates. The villagers of Nglurah Lor enter the 

main gate, in the west, whereas those from Nglurah Kidul enter through the south gate. Both enter 

the pundhen at nearly the same time. After they reach the pundhen or Menggung Temple, the ritual 

offerings are placed on pandan-plaited mats. The village elders then pray over them. 

Ritual sequences that should be conducted during the temple rite include incense burning, 

bonding the heads of sculptures of Kyai Menggung and Nyi Rasa Putih using iket (led by the kaling), 

praying (led by the village elders), and distributing air sumber (source water) to those desiring it. 

The source water is believed to generate income and grant wishes. 

The core rite of the dhukutan ritual is tawuran (fighting). Before the tawuran, the offerings 

are mixed into a container called a pincuk, which is made of intact banana leaves and preceded by 
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burning incense. Every village or RW makes two pincuks, which are carried by two adult males. The 

pincuk containing mixed meal is carried around the temple three times as the meal is scattered 

outside the temple. This is intended to prevent external disasters from entering the village, and to 

grant the dhanyang’s blessings to spectators. After the fourth trip around the complex, the pincuk 

carriers throw the ritual offerings at each other, symbolizing the fighting between the two dhanyangs, 

Kyai Menggung and Nyai Rasa Putih. 

When this ritual has been completed, the villagers go to their own villages to hold the next 

ritual. For Nglurah Lor village, the rite is continued at Kali Jaro, which lies to the north of the village 

and constitutes a hole measuring two meters in width. The dedication ritual is held at Kali Jaro, led 

by the kaling. After prayers, the tawuran ritual is held, followed by the burning of prepared 

firecracker in the temple yard. After these two rituals, the core of the Dhukutan ritual is finished. It is 

followed by an entertainment event, symbolizing the villagers’ gratitude, happiness and togetherness. 

Some decades ago, the fighting rite was held using stones from around the temple rather 

than food. Therefore, after the ritual many people were injured and bloody, but the injuries were only 

momentary—after the practitioners left the temple, the injuries cured themselves. This dangerous 

tradition was subsequently changed into throwing offerings of food at each other.  

 
Entertainment 

The entertainment program, consisting of a night-long wayang kulit (shadow puppet) 

performance, is the last one held by the villagers. The puppeteer selected comes from the village, and 

the story performed is one telling of gratitude to God. Wayang kulit are selected because, according 

to the villagers, they are the dhanyang’s favorite. In the past, the wayang kulit performance was once 

substituted with Ande-ande Lumut, which was considered less costly, but it had an adverse effect on 

the villagers of Nglurah; the village was affected by a flood which claimed many lives. Since then, 

they do not dare replace the wayang kulit performance. 

 

Meaning and Function of Dhukutan Rite  
The folklore regarding Hyang Menggung as an ascetic living in the jungle may likely be 

justified. Geographically, this region is still surrounded by slopes which separate it from other areas. 

The reason why this area’s residents practice the Dhukutan ritual by abstaining from eating rice, 

replacing it with corn or another crop, is because that Eyang Menggung advised his followers to live 

modestly, and only allowed them to plant non-rice crops (palawija). As such, the villagers of 

Nglurah do not dare to plant anything other than corn and other non-rice crops. They believe that, 

should they abandon this belief, there will be punishments such as harvest failures and disease 
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epidemics; these, they believe, are curses from Eyang Menggung upon those who violate his rules. 

As a result, the villagers of Nglurah always plant corn and other crops, as well as fruit and flowers. 

They also practice the Dhukutan ceremony once every six or seven lapans, on Wuku Dhukut on 

Tuesday Kliwon. 

Analysis indicates that this area concluded that the Nglurah area is not suitable for planting 

rice, but only suitable for corn and other crops requiring much rainfall. Rationally, the presence of 

the pageblug disease epidemic among the villagers can be explained as follows. 

 
planting rice; too much rainfall 
 

 
bad harvests 

 
 

food defficiency 
 
 

weak body resistance 
 
 

easily affected by disease 
 

 
Figure 1. Illustration of the Disease Epidemic Rationale 
 

Because of the region’s high rainfall, rice plants cannot give good harvests, and when crops 

fail, the villagers are deficient in food and go hungry. This, of course, results in physical weakness 

which makes it easier for them to be affected by a variety of diseases. It means that the village’s 

folklore explains something which actually exists. In the strong metaphysical tendencies of Javanese 

culture, such folklore continues to grow and develop. 

The above belief, of course, affects the work ethos of farmers in Nglurah village who always 

use their folklore as a guideline. Eyang Menggung advised his followers to plant things other than 

rice; as such, they do not plant rice but corn and other crops, ornamental plants, and fruit. This makes 

sense scientifically because of natural conditions; fruits, flowers, and plants which require much 

rainfall thrive in this area. That this advice is still followed today means that the work ethos of the 

villagers of Nglurah is inspired by their folklore. 

Dhukutan, as a village cleansing ritual and ideology is bound with myth. This is consistent 

with Lincoln’s (2009: 24) finding that, as a narrative, myth functions beyond other forms of narrative 

because it is considered a reality capable of directing and guiding its owner society, thereby 
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compelling them to avoid abstinence and to undertake some imperatives. He states that myth ‘has 

power’ that other narratives (fable, legend, and history) do not. The visualization of its classification 

can be seen in the figure 1 below. 

  TRUTH CREDIBILITY  POWER 
 

FABLE   
LEGEND   + 
HISTORY + + 
MYTH + + + 
 
Figure 2. Classification of Narrative Type Characteristics 

 
In its development, in addition to the mythical attachments, the Dhukutan ritual has implicit 

meaning as a ‘reflection on the conditions occurring’ in Nglurah. It is intended to anticipate and 

reflect upon what has occurred or will occur in the future. For that reason, Dhukutan can be called a 

village cleansing (bersih desa) ritual. Because of its importance, each time Dhukutan is held Nglurah 

villagers who live in other areas, including youths who work, study, or do other activities outside the 

village, devote their time to return to their kampong. Dhukutan, as a village cleansing ritual, is 

intended to purify the village from sin and to prevent and safeguard against disaster. In addition, this 

tradition also serves to improve the sense of unity and integration among community members. 

 

Conclusion 
Based on the above discussion, the following conclusions can be drawn. First, the dhukutan 

rite is held in Nglurah, Tawangmangu, Karanganyar, once every seven months and is based on a 

myth regarding the fighting between Kyai Menggung and Nyi Rasa Putih. Second, the rite begins 

with villagers preparing themselves physically and spiritually, as well as preparing the physical 

necessities of the rite. The event begins by offering a sesaji, praying, and forming a procession to 

Menggung Temple. The peak of event is the fighting (tawuran) between two villages (Nglurah Lor 

and Nglurah Kidul), indicated by the throwing of ritual offerings. Third, for villagers in Nglurah, 

dhukutan is defined as a form of respect to the village’s forebears, or dhanyang: Kyai Menggung and 

Nyai Menggung. The functions of this ritual are to purge sin, show gratitude, request security, and 

improve unity among the villagers. 
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